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Stormens Ekko og stilheden efter kaos

Stormens ekko. Dér, hvor stilheden efter stormen indfinder sig;
hvor balgerne er stilnet af, og kaos bliver aflgst af ro. En folelse
af forlgsning, uanset om der er tale om en ydre eller en indre
storm. Denne tilstand af efterklang og transformation danner
rammen for kunstneren Ditte Ejlerskovs (f. 1982) udstilling
Stormens Ekko - en opdagelse af havgudinden Ran pa Vend-

syssel Kunstmuseum.

| udstillingen udforsker Ejlerskov naturens og falelseslivets ur-
kreefter gennem skulptur, maleri, AR-teknologi og meditation.
Centralt i udstillingen star skulpturen Rén, en skikkelse fra nor-
disk mytologi, der hersker over havdybets kraefter. Gennem
Réan undersager Ejlerskov stormens spaendingsfelt, hvor frygt
og ro, storm og stilhed, destruktion og forvandling sameksi-

sterer - erfaringer, som i filosofien forbindes med det sublime.

Ditte Ejlerskovs praksis: Natur, falelser og de
kvindelige urkraefter

Ditte Ejlerskov er uddannet fra Det Fynske Kunstakademi, The
Cooper Union School of Arti New York og fra Malmo Art Acade-
my og arbejder i krydsfeltet mellem det personlige, det eksisten-
tielle og det feministiske." | Stormens Ekko tager hun udgangs-

punkt i sine egne erfaringer fra barndommen i Vendsyssel, hvor
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Ran Standing Close-up, 2025
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160 x 160 cm
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hun var teet pa havet og oplevede dets dobbelthed med livgi-
vende savel som livstruende kreefter, ligesom hun ogsa blev for-
trolig med havets opskyllede efterladenskaber i form af krabber,

konkylier, muslinger, hajeeg, bleeretang, tov, magefjer og gopler.

Ditte Ejlerskov har i forbindelse med udstillingen lavet skulp-
turen Rén. Ran er en gudinde fra nordisk mytologi, som pa
mange mader er gaet i glemmebogen. Hun var gudinde for
havdybet og kunne med sine kraefter skabe storme og belger,
og indfangede druknede s@folk med sit fiskenet og ferte dem
til sit rige pa havets bund. | mytologien er Ran gift med guden
/AEgir, som er personificeringen af havet, og sammen har de ni
detre, der alle repraesenterer hver deres aspekt af havet.? Ran
kan pa den made ogsa siges at legemliggere naturens dualite-
ter - liv og ded - skabelse og edeleeggelse - frygt og ro.

Ditte Ejlerskov har skabt skulpturen Ran i bronze som en ngo-
gen kvindekrop, der danner en bueform. Hendes naermest
generiske og futuristiske ansigt betragter rummet med et fast
og roligt blik. Hun bliver derfor neermere en arketype end en
specifik figur. Haret er lavet af bleeretang og rammer jorden.
Hendes evner som havgud understreges af skulpturens balge-
formede bevaegelse og har af tang. Men selvom hun tydeligvis
besidder voldsomme kraefter, kan posituren ogsad minde om en
yogastilling, hvor man gar i bro, og desuden signalerer hun ro
og beherskelse. Pa den made er dualiteten til stede i skulptu-
ren, i selve kroppens udformning. Positionen kan ogsa ses som
en bro mellem fortidens og nutidens forestillinger om kvin-
dekroppen og dens kraefter. Bevaegelsen - hysteribuen - har
historisk vaeret knyttet til forestillinger om djsevleuddrivelse,
hekseri og kvindelig hysteri. Den fransk-amerikanske kunstner
Louise Bourgeois (1911-2010) tematiserede netop denne po-
situr i sin skulptur Arch of Hysteria fra 1993, hvor den kropslige
spanding bliver et billede pa en psykologisk ekstremtilstand.
| Ejlerskovs fortolkning aktiveres denne historiske ladning, sa
Rén fremstar som en arketypisk kvindelig kraftfigur - bade fryg-
tet og dragende. Men det er ikke kun som bronzeskulptur, man
kan opleve Ran. Ejlerskov har desuden fart skulpturen ind i den
digitale verden gennem film, Non-Fungible Token (NFT), teg-
ning, maleri, uld, 3D-print, lyd og Augmented Reality (AR).

Stormens kraefter og det klassisk sublime

Storme, havets kraefter og mgdet med naturens voldsomme
dimensioner leder tankerne hen pa den klassiske, filosofiske
forestilling om det sublime. Hos Edmund Burke (1729-1797) og
Immanuel Kant (1724-1804) forstas det sublime som oplevelsen
af noget ekstremt, uoverskueligt og formlast, der overskrider vo-

res evnetil atbegribe, og som vaekker zerefrygt blandet med fryd.
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Cyan Ran, 2024
Intaglio print
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Intaglio print
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Dream Gradient (Electric Lemon meets Jade Green), 2022
Mixed media on canvas
300x300cm
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Det sublime bliver her ofte forbundet med konfrontationen
med en voldsom natur, hvor subjektet forst faler sig truet, men
siden genvinder kontrollen gennem fornuftens kraft.* Det su-
blime handler derfor om, hvordan de voldsomme og overvzl-
dende naturkraefter glider over i en form for fryd og erkendelse
- en slags stormens ekko. | genvindelsen befinder man sig i
stormens ekko, et sted, hvor man har erfaret Rans truende kreef-
ter, men ogsa har opnaet en erkendelse af en efterfalgende ro.
Samtidig adskiller Ejlerskovs Réan sig fra den klassiske forestil-
ling om det sublime ved ikke at betone dominans, men snarere
fremhaeve abenhed, hengivelse og sansning.

Den fransk-belgiske filosof Luce Irigaray (f. 1930) har netop kri-
tiseret ideen om det sublime, fordi der fokuseres for meget pa
dominans. Hun opererer i stedet med begrebet det feminint
sublime, som ogsa spiller en central rolle hos den feministiske
forsker Barbara Claire Freeman (f. 1948). Det feminint sublime
handler ikke om dominans, men om at traede i relation til det,
der overskrider subjektet - uden at ville kontrollere det, men
forblive dben for dets forandring. Der er snarere tale om en
sanselig og kropslig dbenhed over for kraefter, der ikke kan
kontrolleres:

“The feminine sublime engages with forces that exceed the
self, not by mastering them, but allowing oneself to be altered
by them.”

For Irigaray og Freeman handler sublimiteten saledes ikke om
at overvinde det, der er farligt, men om at forblive aben over
for det ukontrollerbare, sadan som man eksempelvis kan veere

det i sammenhang med kropslighed og fadsel.

Der er altsa tale om at se de traditionelle og mere maskuline,
aestetiske oplevelser med andre gjne. Irigaray og Freeman
laegger stor veegt pa, at den kvindelige erfaringsverden ofte
er forbundet med kropslige felelser og forhold, der ikke kan
forstas gennem de abstrakte og rationalistiske rammer, der el-
lers dominerer vestlig filosofi. Ejlerskovs Ran og Stormens Ekko
refererer til preecis denne form for sublimitet. Ran er ikke en
trussel, der skal besejres; hun er en kraft, man skal samarbej-
de med. Hun vaekker en "primal force” i beskueren, ikke for at
dominere kraften, men for at lade den udfolde sig som en del
af livets naturlige rytmer. | stedet for at overvinde det truende,
fremhaever Irigaray en etik baseret pa kvindelig kropslig erfa-
ring - fedslens rytme, den kvindelige cyklus og sanselighedens

naervaer - som fundament for en alternativ sublim sensibilitet.
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Ran: Form, meditation og feminint urkaos
Hvordan viser det feminint sublime sig i skulpturen af Ran? Pa
den ene side rummer skulpturen havets tvetydige natur: det
destruktive og det livgivende. Denne dobbelthed fremhaeves
af Ejlerskov gennem Réns positur: en balance mellem bevee-
gelse og stilhed, balge og pause. Dette forsteerkes yderligere
i udstillingens tilherende meditationsguide The Echo. | 16:30
minutter bliver man gennem et videoveerk fert ind i en stem-
ningsfuld meditation af havgudinden. Med lukkede gjne, dybe
indandinger og lyden af havets susen bliver lytteren fort ned i
dybet af en stemme, der skal repreesentere Réan:

“Jeg er Ran, havets urkraft, og jeg er her for at fere dig tilbage
til din indre styrke. Jeg er den vilde kraft, som skjuler sig i dybet,
den uro, der traekker og hvirvler, men ogsa den visdom, der bor

i stilheden mellem hver belge. Luk gjnene og traek vejret dybt.”

I m@det med Ran opfordres lytteren ikke til at abstrahere og
treede ud af kroppen, men i stedet lade det feminint sublime
blive forankret i det sanselige, i krop, andedraet og naerveer.
Hun inviterer lytteren til at finde de feminine urkreefter inde i
sig selv og tage med pa en auditiv rejse, hvor andedreettet, bol-
gernes lyde og Réns stemme skaber en forbindelse til havets
rytmer og de indre kraefter. Rén taler saledes ikke som en gud-
inde, der kreever underkastelse, men som guide, der inviterer
til samarbejde:

“Traek vejret ind. Dyk med mig. Maerk hvordan det kraftfulde
og instinktive vagner i dig. Ligesom havet er du bade rolig og

stormfuld.””

Det handler med andre ord ikke om at dominere den voldsom-
me storm, havets kraefter eller den kvindelige energi, men sna-

rere om at st i relation til dem.

Meditationsguiden naevner ord som 'krop’, 'genfedsel’, 'natur’
og 'livets cyklusser’ - udtryk, der stemmer overens med lIriga-
rays fokus pa kvindelig erfaring og naturens cykliske rytmer
som alternative erkendelsesformer. P4 den made bliver Ran
ikke kun et billede pa naturens voldsomme urkreefter, men
ogsa et opger med de strukturer i samfundet, der op gennem
historien har fert til undertrykkelse af det kvindelige:

"Traek vejret dybt. Og meerk forbindelsen til den tabte tidsalder,

hvor kvindens kraft var den skabende urkraft.”®

Sammen med meditationen bliver udstillingens veerker af Ran

en sanselig og spirituel rejse for de besegende, sa de kan
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Grey Spider Ran, 2025
3D printed sculptures in HP MJF PA12
3 x 3 Ran sculptures, 13 x 10 x 4,5 cm, on triangle podiums
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Grey Spider Ran, 2025
3D printed sculptures in HP MJF PA12
3 x 3 Ran sculptures, 13 x 10 x 4,5 cm, on triangle podiums

dykke ned i deres egne dybder og finde et feminint alternativ
til det mere traditionelle made med naturens kraefter. Som hos
Irigaray og Freeman handler sublimiteten for Ejlerskov ikke om
at overvinde det truende, men om at forblive dben over for det
ukontrollerbare. Ditte Ejlerskovs Ran aktiverer denne form for
tilgang, nar beskueren traekkes ind i Rans rytmer og inviteres
til at blive en del af havets cykliske bevaegelse frem for at ad-
skille sig fra den. Dette sker ved hjzlp af et sansetaeppe, Rans
stemme, skulpturen og malerierne af Ran, der alle er med til at
forene den besagende med de kvindelige urkreefter. Ejlerskov
selv sammenfatter Réans betydning pa denne made: “"Her con-
nection to the sea echoes the mystical feminist view that we
are inherently linked to nature and life’s cycles. As ruler of the
ocean’s depths, Ran symbolizes facets of the feminine experi-
ence, particularly its spiritual and intuitive dimensions.”?

Fra indre brydning til ro: The Wrestlers og
hormonernes kamp

Ligesom Ditte Ejlerskov arbejder med havets vildskab og ro
gennem Ran, har hun i tidligere veerker ogsa taget fat om vig-
tige grundfalelser. Veerket The Wrestlers fra 2021 visualiserer
for eksempel kroppens indre kamp mellem adrenalin og oxy-
tocin - mellem angst og keerlighed. De brydende kvinder frem-
stiller en eksistentiel brydekamp, hvor kampen mellem felelser
er altafgerende, en situation som Ditte Ejlerskov har oplevet pa
egen krop i forbindelse med fgdsler.’® De to brydende kvinde-
figurer legemligger en indre og hormonel storm.

Rén besidder ogsa to modsaetninger - vildskab og ro - men i
Rén er der ingen kamp. Der er bevaegelse, rytme, cyklus. Hvor
The Wrestlers skildrer ngdvendigheden af midlertidig kamp
mellem fglelser, skaber Rén en dbning for en erkendelse, hvor
folelsernes kaos ikke behgver at blive overvundet, men skal
sanses, maerkes og integreres. Denne forskel afspejler en pro-
ces i Ejlerskovs praksis: fra kampen til en accepterende, sanse-
lig eksistens i bevaegelse. Rén skaber et ekko inde i de besg-
gende, bade ved at lade dem finde tilbage til deres egne indre
kreefter efter stormen, men ogsa ved at opfordre til et opger
med fastlaste samfundsstrukturer og tankegange.

Pa samme made som farverne i Ejlerskovs malerier smelter
sammen til nye udefinerbare flader, skaber hun pa et psykolo-
gisk plan et rum, hvor adrenalinens stress kan oplases gennem
oxytocinens ro - gennem andedraet, sansning, meditation og
erkendelse. Rdn er med andre ord en slags digital avatar, der
ger op med bade vores selvforstaelse og vores opfattelse af
naturen omkring os.
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Rén taler derfor ind i en form for kollektivt falelsesliv, hvor der
skabes forbindelse til de indre urkraefter, ikke kun i selve udstil-
lingen, men ogsa i den digitale virkelighed i form af Augmen-
ted Reality og NFT’s. P& den made kan man selv downloade
og kopiere Rén og abne for de kraefter og folelser, hun repree-
senterer. Hun bliver derved et affektivt objekt!, der cirkulerer
bade fysisk og digitalt, kan sprede nye kollektive felelser og
vaere med til at @ndre strukturer i samfundet. Rén er ikke kun
et objekt i et rum, men en emotionel katalysator, der formidler

ideer om kvindelig urkraft.

Ran som feministisk sublim figur

De forskellige kunstveerker med Ran udger tilsammen et 'Ge-
samtkunstwerk’, hvor havets kreefter og kroppens fglelser vee-
ves sammen i en feministisk, sanselig erfaring af sublimitet.
Ditte Ejlerskov transformerer det klassisk sublimes ideer til en
kropslig og spirituel praksis, hvor en kvindelig erfaringsverden
bliver baerer af en ny form for aestetisk og eksistentiel erkendel-
se. Ved at fare os ned i havets og sindets dybder, inviterer Ran
os til at konfrontere stormens ekko - ikke som en @delseggende
kraft, men som begyndelsen pa en ny forbindelse til verden,

naturen og os selv.
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THE ECHO OF
THE STORM -
DITTE
EJLERSKOV'S
RAN AS A
SUBLIME AVATAR

Anne Sofie Langer Jordt

The Echo of the Storm and the Silence After
Chaos

The echo of the storm. Where the calm after the storm sets in;
where the waves have subsided, and chaos is replaced by tran-
quillity. A sense of redemption, whether it is an external or an
internal storm. This state of reverberation and transformation
forms the framework for the artist Ditte Ejlerskov's (b. 1982) ex-
hibition The Echo of the Storm - a Discovery of the Sea Goddess
Rén at Vendsyssel Museum of Art.

In the exhibition, Ejlerskov explores the primordial forces of na-
ture and emotional life through sculpture, painting, AR technol-
ogy and meditation. At the heart of the exhibition is the sculp-
ture Rén, a figure from Norse mythology who rules over the
forces of the deep sea. Through Rén, Ejlerskov examines the
tension of the storm, where fear and calm, storm and silence,
destruction and transformation coexist - experiences that in

philosophy are associated with the sublime.

Ditte Ejlerskov's Practice: Nature, Emotions
and the Primordial Female Powers

Ditte Ejlerskov graduated from The Funen Art Academy, The
Cooper Union School of Art in New York and Malmé Art Aca-

demy and works in the intersection between the personal, the
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existential and the feminist." In The Echo of the Storm, she takes
her point of departure in her experiences from her childhood
in Vendsyssel, where she was close to the sea and experienced
its duality with life-giving as well as life-threatening powers; she
is also familiar with the sea’s washed up remains in the form of
crabs, conch shells, mussels, shark eggs, bladderwrack, ropes,

seagull feathers and jellyfish.

In connection with the exhibition, Ditte Ejlerskov has created
the sculpture Ran. Rén is a goddess from Norse mythology
who, in many ways, has been forgotten. She was the goddess
of the sea and with her powers could create storms and waves
and capture drowned sailors with her fishing net and lead them
to her kingdom at the bottom of the sea. In mythology, Ran
is married to the god 4gir, who is the personification of the
sea, and together they have nine daughters, each representing
their individual aspect of the sea.? In this way, Ran can also be
said to embody nature’s dualities - life and death - creation and

destruction - fear and tranquillity.

Ditte Ejlerskov has created the sculpture Rén in bronze as a na-
ked female body that forms an arc shape. Her almost generic
and futuristic face looks at the room with a fixed, calm gaze. She,
therefore, becomes more of an archetype than a specific figure.
The hair is made of bladderwrack and reaches the ground. Her
abilities as a sea god are emphasised by the sculpture’s wave-
shaped movement and hair of seaweed. But even though she
clearly possesses immense powers, the pose can also resemble
a yoga position, where one performs a backbend, and besides,
she signals calm and restraint. In this way, duality is present in
the sculpture, in the design of the body itself. The position can
also be seen as a bridge between past and present notions of
the female body and its powers. The movement - the hyster-
ical arc - has historically been linked to notions of exorcism,
witchcraft and female hysteria. The French-American artist
Louise Bourgeois (1911-2010) thematised this very pose in her
sculpture Arch of Hysteria from 1993,% where bodily tension
becomes an image of psychological extremity. In Ejlerskov’s in-
terpretation, this historical connotation is activated, so that Ran
appears as an archetypal female figure of power - both feared
and alluring. But it is not only as a bronze sculpture that you
can experience Rén. Ejlerskov has also brought the sculpture
into the digital world through film, Non-Fungible Token (NFT),
drawing, painting, wool, 3D printing, sound and Augmented
Reality (AR).
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The Power of the Storm and the Classically
Sublime

Storms, the forces of the sea and the encounter with nature’s
fierce dimensions bring to mind the classic, philosophical no-
tion of the sublime. In the work of Edmund Burke (1729-1797)
and Immanuel Kant (1724-1804), the sublime is understood
as the experience of something extreme, incomprehensible
and formless, which transcends our ability to comprehend,
and which arouses awe mixed with delight. Here, the sublime
is often associated with the confrontation with a fierce nature,
where the subject first feels threatened, but then regains con-
trol through the power of reason.* The sublime is therefore
about how the powerful and overwhelming forces of nature
slide into a form of joy and realisation - a kind of echo of the
storm. In the recovery, one finds oneself in the echo of the
storm, a place where one has experienced Ran’s threatening
powers, but has also achieved a realisation of a subsequent
calm. At the same time, Ejlerskov's Rén differs from the classi-
cal notion of the sublime by not emphasising dominance, but
rather accentuating openness, devotion, and sensuousness.

The Franco-Belgian philosopher Luce Irigaray (b. 1930) has
criticised the idea of the sublime because there is too much
focus on domination. Instead, she operates with the concept of
the feminine sublime, which also plays a central role in the work
of the feminist researcher Barbara Claire Freeman (b. 1948).
The feminine sublime is not about dominance, but about be-
ing in relation to what transcends the subject - without wanting
to control it but remaining open to its change. Rather, it is a
matter of sensual and bodily openness to forces that cannot

be controlled:

“The feminine sublime engages with forces that exceed the
self, not by mastering them, but allowing oneself to be altered
by them.”

To Irigaray and Freeman, sublimity is thus not about overcom-
ing what is dangerous, but about remaining open to the uncon-
trollable, as one can be in the context of physicality and birth,

for example.

It is thus a matter of seeing the traditional and more masculine
aesthetic experiences with different eyes. Irigaray and Freeman
place great emphasis on the fact that the female world of expe-
rience is often associated with bodily feelings and conditions
that cannot be understood through the abstract and rational-
istic frameworks that otherwise dominate Western philosophy.
Ejlerskov’s Rén and The Echo of the Storm refer to exactly this
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kind of sublimity. Ran is not a threat to be defeated; she is a
force to be cooperated with. She awakens a “primal force” in
the viewer, not to dominate it, but to let it unfold as part of the
natural rhythms of life. Instead of overcoming the threatening,
Irigaray emphasises an ethic based on female bodily experi-
ence - the rhythm of birth, the female cycle and the presence
of sensuality - as the foundation for an alternative sublime
sensibility.

Ran: Form, Meditation and Feminine
Primordial Chaos

How does the feminine sublime manifest itself in the sculpture
Ran? On the one hand, the sculpture contains the ambiguous
nature of the sea: the destructive and the life-giving. This duality
is emphasised by Ejlerskov through Rén’s pose: a balance be-
tween movement and silence, wave and pause. This is further re-
inforced in the exhibition’s accompanying meditation guide The
Echo. For 16:30 minutes, you are led through a video narration
into an evocative meditation of the sea goddess. With closed
eyes, deep breaths and the whistling sound of the sea, the lis-

tener is led down into the depths by a voice representing Ran:

"l 'am Rén, the primal force of the ocean, and | am here to lead
you back to your inner strength. | am the wild force hidden in
the depths, the unrest that pulls and swirls, but also the wisdom
that resides in the stillness between each wave. Close your eyes
and take a deep breath.”

In the meeting with Ran, the listener is encouraged not to ab-
stract and step out of the body, but instead to let the feminine
sublime be anchored in the sensuous, in the body, breath and
presence. She invites the listener to find the feminine primor-
dial forces within themselves and go on an auditory journey
where the breath, the sounds of the waves and Ran's voice cre-
ate a connection to the rhythms of the sea and the inner forces.
Thus, Ran does not speak as a goddess who demands submis-

sion, but as a guide who invites cooperation:

“Breathe in. Dive with me. Feel how the powerful and instinc-
tual awaken within you. Like the sea, you are both calm and
stormy.”’

In other words, it is not about dominating the ferocious storm,

the forces of the sea or the female energy, but rather about

being connected to them.
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The meditation guide mentions words such as 'body/, 'rebirth’,
‘nature’ and ‘life’s cycles’ - expressions that align with Irigaray’s
focus on female experience and nature's cyclical rhythms as al-
ternative forms of cognition. In this way, Ran not only becomes
an image of nature’s fierce primordial forces, but also a clash
with the structures in society that throughout history have led

to the oppression of the feminine:

“Breathe deeply. And feel the connection to the lost age, where

feminine power was the primal creative force.”®

Together with the meditation, the exhibition’s artworks of Rén
become a sensual and spiritual journey for the visitors, allowing
them to delve into their own depths and find a feminine alter-
native to the more traditional encounter with the forces of na-
ture. As with Irigaray and Freeman, sublimity for Ejlerskov is not
about overcoming the threatening, but remaining open to the
uncontrollable. Ditte Ejlerskov’s Ran activates this kind of ap-
proach when the viewer is drawn into Ran’s rhythms and invited
to become part of the cyclical movement of the sea rather than
separate from it. This is done with the help of a sensory carpet,
Ran’s voice, the sculpture and the paintings of Ran, all of which
help to unite the visitor with the primordial female powers.
Ejlerskov herself sums up Ran’s meaning: “Her connection to
the sea echoes the mystical feminist view that we are inherently
linked to nature and life’s cycles. As ruler of the ocean’s depths,
Ran symbolises facets of the feminine experience, particularly

its spiritual and intuitive dimensions.”?

From Inner Conflict to Calm: The Wrestlers and
the Battle of Hormones

Just as Ditte Ejlerskov works with the wildness and tranquillity
of the sea through Rén, she has in previous works addressed
important basic emotions. The work The Wrestlers from 2021,
for example, visualises the body'’s inner battle between adrena-
line and oxytocin - between anxiety and love. The wrestling
women depict an existential wrestling match in which the bal-
ance between emotions is paramount, a situation that Ditte
Ejlerskov has experienced on her own body in connection with
childbirth.” The two wrestling female figures embody an inner,

hormonal storm.

Réan also possesses two opposites - ferocity and calmness - but
in Rén there is no struggle. There is movement, rhythm, cycle.
Where The Wrestlers depicts the necessity of temporary fight
between emotions, Rén creates an opening for a realisation
where the chaos of emotions does not have to be overcome,

but must be sensed, felt and integrated. This difference reflects
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a process in Ejlerskov's practice: from the struggle for balance
to an accepting, sensual existence in motion. Ran creates an
echo inside the visitors, both by allowing them to find their
way back to their own inner strengths after the storm and by
calling for a showdown with fixed social structures and ways
of thinking.

In the same way that the colours in Ejlerskov’s paintings merge
into new indefinable surfaces, she creates, on a psychological
level, a space where the stress of adrenaline can be dissolved
through the calm of oxytocin - through breathing, sensing,
meditation and cognition. In other words, Rén is a kind of digi-
tal avatar that challenges both our self-understanding and our
perception of the nature around us.

Ran, therefore, speaks into a form of collective emotional life,
where a connection is made to the inner primordial forces, not
only in the exhibition itself, but also in the digital reality in the
form of Augmented Reality and NFT's. This way, you can down-
load and copy Rén and open up to the forces and emotions she
represents. Thus, she becomes an affective object'" that circu-
lates both physically and digitally, can spread new collective
emotions and help change societal structures. Rén is not just an
object in a room, but an emotional catalyst that conveys ideas

about female primordial power.

Ran as a Feminist Sublime Figure

The various artworks of Ran form a ‘Gesamtkunstwerk’, where
the forces of the sea and the body's emotions are woven to-
gether in a feminist, sensual experience of sublimity. Ditte Ejler-
skov transforms the ideas of the classical sublime into a bodi-
ly and spiritual practice, where a female world of experience
becomes the bearer of a new form of aesthetic and existential
cognition. By leading us down to the depths of the sea and the
mind, Ran invites us to confront the echo of the storm - notas a
destructive force, but as the beginning of a new connection to

the world, nature, and ourselves.
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